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. UNPOLISHED GREY FLINT AXE 


DENMARK, NEOLITHIC PERIOD, CIRCA 4000-3000 B.C. 
Height 25 cm 


PROVENANCE 
Private collection, Denmark, circa 1960-2016 


2. UNPOLISHED BROWN FLINT AXE 
DENMARK, NEOLITHIC PERIOD, CIRCA 4000-3000 B.C. 


Height 27.5 cm 


PROVENANCE 
Pr 


3. FLINT KNIFE 
EGYPTIAN, EARLY DYNASTIC PERIOD, CIRCA 2600-2500 B.C. 


Length 23.2 cm 


PROVENANCE 
Private collection, Europe, acquired between 1975-83 


COMMENT 

This knife, showing few signs of use, would have been for ceremonial or ritual use. 
For similar examples see Catalogue Général des Antiquités Egyptiennes du Musée du 
Caire, Stone Implements, Cairo, 1913, pp. 253-255, nos. 64.750-64.768, pls. XLIV-LII; 
and W.M. Finders Petrie, Abydos, part 1, London,1902, pp. 10-11, pl. XVII, no. 40. 


4. GREYWACKE RECTANGULAR PALETTE 
EGYPTIAN, PREDYNASTIC PERIOD, NAQADA III, CIRCA 3300-3100 B.C. 


With a border of three incised lines. 
13.5 cm by 7cm 


PROVENANCE 
Michael Rice (1928-2013), Rutland, acquired during the 1960s and 1970s 


5. GREYWACKE RECTANGULAR PALETTE 
EGYPTIAN, PREDYNASTIC PERIOD, NAQADA III, CIRCA 3300-3100 B.C. 


With a border of three incised lines. 
16 cm by 11 cm 


PROVENANCE 
Michael Rice (1928-2013), Rutland, acquired during the 1960s and 1970s 


6. BRECCIA TWIN-HANDLED VASE 
EGYPTIAN, PREDYNASTIC PERIOD, CIRCA 3500-3000 B.C. 


Of ovoid form with tubular handles and ridged base. 
Height 9.2 cm 


PROVENANCE 

Sayad Mullattan, Luxor, 1950 

Private collection, New York: Sotheby’s, New York, 13 December 1979, lot 60 
Robin Symes, London, 1979-82 

Jacques Carré, Belgium, 1982-2018 


8. ALABASTER VASE 
EGYPTIAN, 1ST DYNASTY, CIRCA 2972-2793 B.C. 


Of slender form, with concave sides and everted rounded rim. 
Height 21 cm 


PROVENANCE 
Acquired in Egypt in the 1920s by a surveyor for the Air Ministry 
Private collection, UK, 1920s-2019 


COMMENT 
See A. el-Khouli, Egyptian Stone Vessels, Mainz, 1978, pp. 13-15, no. 96-112, pl. 6; and Du Nil à 
PEscaut, exhibition catalogue, Brussels, 1991, p. 47, no. 40. 


g. CYLINDRICAL RED POTTERY VASE 
EGYPTIAN, PREDYNASTIC PERIOD, 
CIRCA 3200-3000 B.C. 


With a raised zigzag pattern below 
the everted rim. 
Height 24 cm 


PROVENANCE 
Acquired at Auctionhaus Gerhard Hirsch, 
Munich, early 1990s 


Private collection, Germany, early 1990s-20 
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1o. CYLINDRICAL POTTERY VASE 
EGYPTIAN, EARLY DYNASTIC PERIOD, 
CIRCA 2600-2500 B.C. 


With a simulated rope pattern below the rim. 
Height 23 cm 


PROVENANCE 
J.H.H. Claessen (1926-2006), Netherlands 


COMMENT 

J. Bourriau, Pottery from the Nile Valley 
before the Arab Conquest, exhibition 
catalogue, Cambridge, 1981, p. 133, no. 260. 
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11. BASALT TWIN-HANDLED VASE 
EGYPTIAN, EARLY DYNASTIC PERIOD, CIRCA 2900 B.C. 


Of ovoid form, with tubular handles and ridged base. 
Height 6.5 cm 


PROVENANCE 
Robert (Bob) Taylor, New York, 1960s 
Private collection, USA, early 1970s 


12. BANDED ALABASTER JAR 
EGYPTIAN, LATE PERIOD, CIRCA 712-30 B.C. 


Of pear-shaped form, with everted rim and flattened base. 
Height 25 cm 


PROVENANCE 

Anonymous collection, Munich: Auctionhaus Gerhard Hirsch, Munich, 
22 September 2008, lot 1883 

German private collection, 2008-19 


13. ALABASTER HEADREST 
EGYPTIAN, SIXTH DYNASTY, CIRCA 2360-2195 B.C. 


Carved in three sections, with rectangular base, fluted column and rounded 
crescentic pillow. The front of the base and column is inscribed to the Seal bearer 
of the King of Lower Egypt, Sole companion, Chief Lector Priest Ta-setesh(?). 
Length 21cm 


PROVENANCE 
Acquired prior to 1970 by Willard Golovin (1908-2001), New York: Sotheby’s, 
New York, 7 December 2005, lot 1 


COMMENT 
For a similar example see W.C. Hayes, Scepter of Egypt, New York, 1953, part 1, 
p. 121, fig. 75. 


14. LARGE YELLOW GLAZED DJED-PILLAR AMULET 
EGYPTIAN, 26TH-30TH DYNASTY, CIRCA 664-332 B.C. 


Of slender tapering form, with ribbed capital surmounted by 
four platforms, and a rectangular back pillar. 
Height 12.4 cm 


PROVENANCE 

Private collection, England: Christie’s, London, 29 October 
2003, lot 226 

Private collection, London, 2003-19 


COMMENT 

The djed-pillar amulet was associated with stability. 

For a similar example, see S.D’Auria, P. Lacovara & C.Roehrig, 
Mummies and Magic, Boston, 1988, p. 181. 


15. GREEN GLAZED SHABTI FIGURE FOR 
TJAINEHEBU, SON OF TANEFERTIYTI, 
OVERSEER OF THE ROYAL SHIPS 
EGYPTIAN, REIGN OF AMASIS, 26TH DYNASTY, 
CIRCA 570-526 B.C. 


Wearing a braided false beard curled at the tip, smooth 
tripartite wig and carrying the pick and flail and seed bag over 
his shoulder. With eleven bands of hieroglyphic text in front. 
Height 19 cm 


PROVENANCE 

Acquired in Egypt in 1901 by Sir William Clare Lees (1874-1951), 
a friend of Sir William Flinders Petrie (1853-1942) and by 
descent until 2019 


COMMENT 

Tjainehebu was Master of the Fleet during the reign of Amasis 

and buried at Saqqara. His tomb was discovered by 

Alessandro Barsanti and Gaston Maspero in 1900, intact, with 

four hundred and one shabti figures. Examples can be found 

in the the Ashmolean Museum, the British Museum, the 

Metropolitan Museum of Art and the Musée du Louvre. 

See G. Janes, Shabtis A Private View Ancient E, 
ettes in 


16. GREENISH-BLUE GLAZED FAIENCE 
FRAGMENT OF A BOWL 
EGYPTIAN, 18TH DYNASTY, CIRCA 1550-1450 B.C. 


Depicting a young woman kneeling on one knee, wearing 
jewellery and a long striated wig. She holds and smells a 
lotus blossom. Her breast exposed, the nipple indicated in 
black with a water plant at the right. The exterior with an 
open lotus flower. 

Diameter 11.9 cm 


PROVENANCE 

The Reverend Chauncey Murch (1856-1907) 

The Art Institute, Chicago, 1894-98 

The Reverend William MacGregor (1848-1937): Sotheby, 
Wilkinson & Hodge, London, 26 June 1922, lot 315 

Garabed Kervorkian (born 1891), London 

Nasli (1902-71) and Alice Heeramaneck, New York: Sotheby’s, 
New York, 9 December 1981, lot 129 

Private collection, Europe, 1981-2014 


PUBLISHED 

H. Wallis, Egyptian Ceramic Art: The MacGregor Collection, 
London, 1898, p. 31, pl. XIV, fig. 59 

T.G. Allen, Handbook of the Egyptian Collection, Chicago, 1923, 
p. 82 


COMMENT 

This fragment has been in two of the most distinguished 
collections of Egyptian antiquities. Firstly, that of the 
Reverend Chauncey Murch who amassed an enormous 
collection whilst Director of the American Presbyterian 
Mission in Luxor between 1883 and 1906. In 1894 he sold 
part of his collection to the Art Institute, Chicago and 
following his death in 1907 over three thousand objects 
were sold to the Metropolitan Museum and over a thousand 
more to the British Museum. Secondly, the Reverend William 
MacGregor whose collection was dispersed at Sotheby’s in 
an eight-day sale in 1922. 


17. BRONZE STATUE OF OSIRIS 
EGYPTIAN, 26TH DYNASTY, CIRCA 664-525 B.C. 


Standing, with braided beard, wearing the atef cr 
uraeus and necklace. Holding the crook and 
on the base in hieroglyphs “May Os 
of Herbes”. y 
Height 32 cm 


18. POLYCHROME-PAINTED LIMESTONE STELE 
EGYPTIAN, MIDDLE KINGDOM, EARLY 12TH DYNASTY, 
CIRCA 1938-1850 B.C. 


Framed by a torus moulding with a cornice above. The stele is 
painted with a male and female figure facing right (husband and 
wife) and holding hands. The husband holds a lotus blossom, a 
table is before them with offerings of food and drink, three 
water fowl fly above the wife’s head. With a two line-inscription 
in hieroglyphic and hieratic text reading “(O) Horus, Great of 
Respect. | am a falcon of gold I am....”. 

Height 40.9 cm 


PROVENANCE 

Otto Oekerus, Berlin, 1950s 

Anonymous collection: Sotheby's, Frankfurt (in association 
with Mak van Waay, Amsterdam), 13-14 May 1976, no. 600 
Private collection, Germany, 1976-2016: Sotheby's, New York, 
15th December 2016, lot 33 


COMMENT 

For a closely related example in the the Rijksmuseum van 
Oudheden, Leiden, (F1937/12.1) see F.W. von Bissing, Denkmdler 
dgyptischer Skulptur, Munich, 1914, pl. 32, text 32. fig. 15. 
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19. LARGE ALABASTER JAR 


EGYPTIAN, LATE PERIOD, CIRCA 664-323 B.C. 


The broad rounded body tapering to a flat base, with wide rim 
and twin stylised duck handles. 
Height 30.5 cm 


PROVENANCE 

Probably René Withofs, (1919-97), Brussels 

Jan Vlug (1918-76), Belgium 

Michel Pilette Vlug, Baron of Kinnear, Brussels, 1976-2019 


PUBLISHED 

Connaisance des Arts, vol. 247, Paris, September 1972, p. 60 
A l’ombre de Babel, L’Art du Proche-Orient Ancien dans les 
collections belges, Brussel, 1995, no. II 


EXHIBITED 
Bank Brussel Lambert, Brussel, 3rd February-26th March 1995 


COMMENT 
There is a similarly sized example with an inscription of 
Xerxes the Great (height 25.5 cm) in the Metropolitan 
Museum of Art (acc.no. 14.2.8) and another (height 29.2 cm) 
sold at Christie’s London, from the Rudolf Schmidt 


20. TEXTILE FRAGMENT DEPICTING A 
BEARDED MALE BUST 
COPTIC, FIFTH-SIXTH CENTURY A.D. 


From a wall hanging. Woven on a natural linen ground with 
ochre, orange, red, green, dark blue and brown. The face gazes 
forward with large almond-shaped eyes, his arms raised, beside 
a plant. With a partial inscription at the top. 

38 cm by 31.7 cm 


PROVENANCE 

Probably Dikran Kelekian (1900-84), Paris and New York 
Rose Choron (1916-2014), New York: Christie’s, New York, 25 
October 2016, lot 50 


EXHIBITED 

L.A. Mayer Memorial Institute for Islamic Art, Jerusalem, 1980 
Krannert Art Museum, University of Illinois, Urbana-Champaign, 
Illinois, 1999 


PUBLISHED 

A. Baginski & A. Tidhar, Textiles from Egypt, 4th-13th centuries, 
C.E., Tel Aviv, 1980, p. 57, no. 46 

E.D. Macquire, Weavings from Roman, Byzantine and Islamic 
Egypt, The Rich Life and the Dance, Urbana-Champaign, 1999, 
pp. 166-167, no. C25 


COMMENT 

See W.F. Volbach, Early Decorative Textiles, London, 1969, p. 29, 
no. 11, for a similar example of a female worshipper now in the 
Detroit Institute of Arts; and Coptic Textiles, Benaki Museum, 
Athens, 1971, p. 13. 


21. INCISED RED POLISHED-WARE MOTHER 
AND CHILD PLANK FIGURE 
CYPRIOT, EARLY-MIDDLE BRONZE AGE, 
CIRCA 2000-1800 B.C. 


Of shoulder type. The body of rectangular form with long 
tapering neck and head, perforated semi-circular ears, 
protruding nose and dots indicating the nostrils. Her arms 
cradling a stylised baby in front. The linear decoration around 
the body comprising horizontal lines, hatching, chevrons and 
lozenge motifs which indicate a high neck-band, long flowing 
hair, cloak around her shoulders and skirt. The baby swaddled. 
Height 23 cm 


PROVENANCE 

Charles Gillet (1879-1972), Lausanne 

Marion Schuster (1902- 84), Lausanne 

Mathilde de Goldschmidt-Rothschild, Lausanne, 1984-89: 
Phillips, London, 6 July 1989, lot 142 

Desmond Morris, Oxford, 1989-2019 


PUBLISHED 
l. Racz, Antikes Erbe. Meisterwerke aus Schweizer 
Sammlungen, Zurich, 1965, no. 7 


COMMENT 

This figure belongs to a rare plank-shaped series 
manufactured between 2000-1800 B.C. For a discussion of 
the type, see D. Morris, The Art of Ancient Cyprus, Oxford, 
1985, pp. 145-149, figs. 228-230. 


Four similar examples of this type are known; in the British 
Museum (1929.1014.1), in the Musée du Louvre, in the Cyprus 
Museum and another in the Oriental Institute of Chicago. 


22. MARBLE FEMALE HEAD 
ATTIC, EARLY FOURTH CENTURY B.C. 


From a grave stele, with the head of a servant girl, facing right 
and wearing a sakkos. 
Height 15.2 cm 


PROVENANCE 

European private collection, early twentieth century 
Probably the artist Beatrice Stein Steegmuller (1899-1961), 
New York 

Francis Steegmuller (1906-1994) and Shirley Hazzard 
Steegmuller (1931-2015), New York 


COMMENT 

This piece was in the collection of Francis Steegmuller, the 
American writer, and more than likely acquired by his first 
wife, the artist Beatrice Stein, who bought antiquities from 
Ernest Brummer and Charles Kelekian from the 1920s until 
the 1950s. 


See C. Clairmont, Classical Attic Tombstones, vol. 2, Kilchberg, 
1993, p. 95ff, no. 2.150. 


23. MARBLE VOTIVE PIGLET FROM A STATUE OF A VOTARY 
HELLENISTIC, CIRCA 300-50 B.C. 


Held, resting, in the left hand and along the forearm of the worshipper. 
Its ears are flat against its head, its legs only cursorily represented. 
There are remains of deep drill-work between the lost fingers. 

Traces of the tips of the fingers of the figure can be seen under the 
throat of the piglet. 

Length 17 cm 


PROVENANCE 
Florence Harcourt-Smith (1930-2011), Paris 
Private collection, Paris, 2011-19 


COMMENT 

Terracotta figurines of women carrying a small suckling pig were 
especially popular in Sicilian sanctuaries, while from the sanctuary 

of Demeter and Kore at Eleusis come statuettes of initiates, male 

and female, also holding such a piglet (the choiros mystikos) both in 
terracotta and in marble. In Aristophanes’ Frogs, when the chorus of 
initiates enters, each holding his piglet, the slave Xanthias hungrily 
exclaims “what a wonderful smell of pork!” See F.T. van Straten, Hiera 
Kala: Images of Animal Sacrifice in Archaic and Classical Greece, Leiden, 
1995, pp. 7-9 and pp. 54-7; and J. Dorig, Art Antique. Collections privées de 
Suisse romande, Geneva, 1975, no. 258 for a larger example in the George 
Ortiz Collection, Geneva. 


24. WHITE-GROUND LEKYTHOS 
ATTIC, ATTRIBUTED TO THE PAINTER OF MUNICH 2335 
CIRCA 440-430 B.C. 


A young woman stands to the right, holding a plemochoe by 
its foot in the palm of her outstretched right hand. At the 
centre of the scene, is a plain tall grave stele on a stepped 
base and bound with offerings of woollen fillets (now partially 
faded). A fair-haired youth (the deceased) stands with his 
body and left foot frontal. His head is inclined slightly to the 
right and his right arm is extended, with the fingers of his hand 
held palm-downwards. He wears a voluminous himation, 
rendered in vivid added red, which leaves the right arm, 
shoulder and part of the chest uncovered. With abbreviated 
border of rightward meanders above and a decorative 
complex of palmettes and tendrils on the shoulder. All 
rendered on a white ground in matt outlines. 

Height 29.3 cm 


PROVENANCE 

Ars Antiqua, Lucerne, 1950s: Ars Antiqua AG, Auktion 11, 14 
May 1960, no. 164 

Sotheby’s, London, 11 December 1961, no. 149 

Nicholas Embiricos, London, 1961-93: Christie’s, London, 28 
April 1993, lot 26 

Ingeborg Dénes-Muhr, Zurich, 1999-2017 


PUBLISHED 

J.D. Beazley, Attic Red-figure Vase-painters, vol. Il, Oxford, 
1963, p. 1168, no. 139bis 

Michalis A. Tiverios, Perikleia Panathenaia: A Krater of the 
Painter of Munich 2335, Thessalonike, 1989, p. 83, note 228, 
and p. 95, note 286. 


RECORDED 
Beazley Archive Pottery Database, no. 215513 


COMMENT 

For the Painter of Munich 2335, see J.D. Beazley, op. cit., pp. 
1161-1170; J.D. Beazley, Paralipomena, Oxford, 1971, pp. 458- 
459; BAdd2, pp. 337-338. On his stylistic relationship to other 
artists in the Achilles Painter/Phiale Painter workshop, see 
J.H. Oakley, The Achilles Painter, Mainz, 1997, p. 106, pl. 184 
B, and the chart on p. 111. In addition to his considerable 
output in red-figure, he has on lekythoi an important white- 
ground side: 

“Among his most charming pieces are the white lekythoi. 
They are related to the Bird Group, and were probably 
produced in the same workshop, but the figures are graver 
and less child-like. They also point on towards the Woman 
Painter.“ (J.D. Beazley, op. cit., p. 1161, preamble). 


25. LARGE RED-FIGURE LEKYTHOS 
ATTIC, IN THE MANNER OF THE PROVIDENCE PAINTER 
CIRCA 480-450 B.C. 


A winged goddess, presumably Eos or Nike, dressed in chiton and 
himation, moves rapidly forward to the right, her right hand 
outstretched. Below the scene is a border of simple interlocking 
meanader units, while the shoulder is plain black with the neck 
marked off with simple tongues. 

Height 31 cm 


PROVENANCE 
Baron Joseph van der Elst (1896-1971), Belgium 
Private collection, Brussels, 1971-2019 


COMMENT 

Baron Joseph van der Elst was a Belgian soldier, diplomat, scholar 
of Flemish painting and late Mediaeval art collector. He held 
diplomatic postings in Washington, Vienna, San Francisco, Lisbon 
and Rome. His painting collection, which included important 
Flemish primitives, such as works by Hans Memling and Jéróme 
Bosch, was sold in 2001-2 at auctions in London and New York. His 
collection of antiquities included the important Roman marble bust 
of the Athena Giustiniani (Sotheby’s, New York, 11 June 2010, lot 
18) which is now on loan to the Art Institute of Chicago. 


The gesture and movement of the goddess would suit Eos reaching 
for a young, mortal lover. We might then imagine that the vase 
was conceived by the painter as one of a pair, the other illustrating 
the boy running away. The plain shoulder follows a scheme 
introduced by the Berlin Painter, within whose circle the painter of 
this vase belongs. Indeed, the style closely recalls that of the 
Providence Painter in his early phase, for he sometimes eschewed 
a decorated shoulder, as on a lekythos in New York, Metropolitan 
Museum of Art (07.286.67), where very similar wings and border 
pattern may be found. 


On the Providence Painter see E. Papoustake-Serbete, O Zographos 
tes Providence, Athens, 1983; and J.M. Padgett (ed.), The Berlin 
Painter and His World: Athenian Vase-Painting in the Early Fifth 
Century B.C., Princeton, 2017, pp. 69-72 (J. Oakley). 


” 


26. RED-FIGURE CUP 
ATTIC, ATTRIBUTED TO THE TRIPTOLEMOS PAINTER 
CIRCA 480-470 B.C. 


Decorated on the interior with a young archer, naked, with a 
large quiver at his side, bending to the right as he strings his 
bow. In the left field, a short column on base, a spear in the 
background resting on the diagonal, at the lower right a shield 
(three black-dotted circles as episema) on the ground, within a 
border of leftward stopt meanaders. 

Width between handles 27.3 cm; diameter 20.5 cm; 

height 8.4 cm 


PROVENANCE 

Basel market, pre-1996: H.A.C. Kunst der Antike: list of TEFAF 
Basel, 26 October-3 November 1996, no. 95 

Ingeborg Dénes-Muhr, Zurich, 1997-2017 


COMMENT 

On the Triptolemos Painter, see J. R. Guy, “In the Shadow of 
the Berlin Painter: A Reconsideration of the Painter of 
Goluchow 37 and Related Pot-Painters”, in J. M. Padgett 
(ed.), The Berlin Painter and His World, Princeton, 2017, 
especially 205, note 16 and 370, cat. no. 84. 


27. RED-FIGURE ‘NOLAN’ AMPHORA 
ATTIC, ATTRIBUTED TO THE ACHILLES PAINTER 
CIRCA 460-450 B.C. 


Eos, the goddess of the Dawn, pursues Kephalos, a young 
Athenian hunter. She wears a chiton and himation and grasps 
young Kephalos by the left upper arm. He is dressed for 
hunting with short chiton, chlamys and sun-hat, and carries a 
pair of spears. His long hair indicates that he is an ephebos 
training for admission to the citizen body. On the reverse of 
the vase stands a short-haired youth in a heavy himation, his 
right hand holding a stick - three features that mark him out 
as a young Athenian citizen. 

Height 35 cm 


PROVENANCE 

Ars Antiqua, Lucerne, 1963 or earlier 

Baron Joseph van der Elst (1896-1971), Belgium 
Private collection, Brussels, 1971-2019 


PUBLISHED 

J.D. Beazley, Attic Red-figure Vase-Painters, vol. Il, Oxford, 
1963, p. 989, no. 22 

J. Oakley, The Achilles Painter, Mainz, 1997, p. 118, no. 29, pls. 
14C and 47B 


RECORDED 
Beazley Archive Pottery Database, no. 213843 


COMMENT 

Eos’s pursuit of Kephalos is the Achilles Painter’s most 
popular mythological theme. A contemporary amphora in 
the Metropolitan Museum of Art (no. 25.189.2) by the same 
painter and potter shows the complimentary scene of Eos 
pursuing the school-boy Tithonos with his lyre (although 
Tithonos was supposed to be the son of Laomedon, King of 
Troy, the bearded man on the reverse here looks more like a 
mature Athenian citizen). 


The shape and decorative patterns below the scenes are 
typical of the potters’ workshop dominated first by the Berlin 
Painter and then by the Achilles Painter, which continued 
from circa 500 BC until circa 425 BC. The potter-work is 
probably by Oakley’s Potter A, although the ridged handles 
are unusual. 


Between the figures of Eos and Kephalos can be seen the 
“shost” of a continuous maeander just like that on the back 
of the vase. This was caused by contact with another vase 
during firing in the kiln. The pattern suggests that it was a 
similar amphora. Red miltos is preserved on the edge of the 
reserved foot. 


28. BRONZE GROUP OF SILENUS RIDING A MULE 
ROMAN, FIRST-SECOND CENTURY A.D. 


Silenus holds a cornucopia. A garland around the neck of the 
mule. 
Height 7 cm 


PROVENANCE 

Royal Athena Gallery, New York, pre-1989 
John Kluge (1914-2010), Charlottesville, Virginia 
Private collection, USA, 2009-19 


EXHIBITED 

From Olympus to the Underworld, Ancient Bronzes from the 
John W. Kluge Collection, Museum of Fine Arts, Boston, 

26 March - 23 June 1996 


RECORDED 

C.C. Vermeule and J.M. Eisenberg, Catalogue of the Greek, 
Etruscan, and Roman Bronzes in the Collection of John Kluge, 
New York and Boston, 1992 


29. BRONZE APPLIQUE IN THE FORM OF A NEREID 
RIDING A PANTHERESS 
ROMAN, FIRST-SECOND CENTURY A.D. 


The back of the panther slightly hollow. 
Length 11.5 cm 


PROVENANCE 

Thorn collection, England 

Mathias Komor (1905-84), New York 

Clarence Day (1927-2009), Memphis, Tennessee: Sotheby’s, 
London, 13 July 1987, lot 386 

Royal Athena Gallery, New York, 1987 

John Kluge (1914-2010), Charlottesville, Virginia 

Private collection, USA, 2009-19 


EXHIBITED 

From Olympus to the Underworld, Ancient Bronzes from the 
John W. Kluge Collection, Museum of Fine Arts, Boston, 

26 March-23 June 1996 


RECORDED 

C.C. Vermeule and J.M. Eisenberg, Catalogue of the Greek, 
Etruscan, and Roman Bronzes in the Collection of John Kluge, 
New York and Boston, 1992 


30. BRONZE BUST OF ZEUS-SERAPIS 
ROMAN, FIRST CENTURY A.D. 


The god with thick luxurious beard, parted at the front. The 
long hair with locks falling onto his forehead. Wearing a chiton 
and himation over his left shoulder, supported on a lotus 
flower. His head is surmounted by a conical modius (corn 
measure) decorated with vine leaves. 

Height 17 cm 


PROVENANCE 

Art market, Paris, 1929 

James R. Coats (1928-95), London 

Robin Symes, London, 1987 

Royal Athena Gallery, New York, 1987 

John Kluge (1914-2010), Charlottesville, Virginia 
Private collection, USA, 2009-19 


ON LOAN 
Yale University Art Gallery, 1973-1987 


EXHIBITED 

From Olympus to the Underworld, Ancient Bronzes from the 
John W. Kluge Collection, Museum of Fine Arts, Boston, 

26 March - 23 June 1996 


31. BRONZE STATUETTE OF APHRODITE 
ANADYOMENE 
ROMAN, FIRST CENTURY B.C. - FIRST CENTURY A.D. 


The goddess stands, nude, her weight on her left foot, 
wearing a stephane and with centrally-parted wavy hair. In 
each raised hand she holds a plait of her hair which she rinses. 
Height 16.3 cm 


PROVENANCE 

Spink & Son, London, 1924 

Sir Ronald Storrs (1881-1955), London 
Lucy Hyacinth Clowes, (1912-85), Sussex 
Private collection, Sussex, 1985-2019 


PUBLISHED 

Greek and Roman Antiquities from famous private collections 
and recent excavations, Spink & Son, London, 1924, no. 42 
The Burlington Magazine, vol. 48, no. 274, January 1926 

S. Reinach, Répertoire de la statuaire grecque et romaine, vol. 
6, Paris, 1930, p. 81, no. 6 


COMMENT 

Sir Ronald Storrs was a highly distinguished diplomat based 
in Cairo, Mesopotamia and Palestine from 1904 until the early 
1920s. Described by his friend T.E.Lawrence in Seven Pillars of 
Wisdom "....... the most brilliant Englishman in the Near 
East, and subtly efficient, despite his diversion of energy in 
love of music and letters, of sculpture, painting, of whatever 
was beautiful in the world's fruit... Storrs was always first, 
and the great man among us". He was one of the six 
pallbearers at the funeral of T. E. Lawrence in 1935. Lucy 
Hyacinth Clowes to whom he bequeathed this statuette was 
his step-daughter. 


Aphrodite Anadyomene is one of the most iconic 
representations of the goddess, in which she is seen 
emerging from the sea and wringing out her wet hair that 
hangs about her shoulders. See M. Bieber, The Sculpture of 
the Hellenistic Age, New York, 1961, p. 21, figs. 37-39; and A. 
de Ridder, Collection de Clercq, Les Bronzes, vol. Ill, Paris, 
1904, pp. 50-59, nos. 57-72, pls. X-XII. 


32. GREEK MARBLE VOTIVE EGG 
FOURTH-THIRD CENTURY B.C. 


Smoothly worked bantam-sized chicken’s egg of Parian marble. 
Height 4.5 cm 


PROVENANCE 
Peter Mavrogordato (1878-1948), Odessa 
Erwin Oppenlander (1901-88), Waiblingen 


COMMENT 

Votive eggs in stone and terracotta were often placed in 
tombs. They were more permanent and more expensive 
substitutes for an everyday, perishable product. Marble eggs 
required a good deal of careful work and final polishing to 
produce -and this one is superbly finished. They might be left 
white, painted or even gilded; some larger ceramic versions 
even have figured painting. Eggs, of course, symbolised birth 
(as in the myth of Helen) and perhaps thus some idea of an 
after-life when placed in the tomb, as well as being part of a 
funeral meal, whether for the dead or the living. Real and 
imitation eggs are known from tombs across the Greek world: 
actual egg shells (Attica, Rhodes) and solid stone versions 
(Rhodes, Thera). See D.C. Kurtz and J. Boardman, Greek Burial 
Customs, London 1971, p. 77 and p. 215. 


33. FRAGMENT FROM A MARBLE IONIC CAPITAL 
ROMAN, FIRST CENTURY A.D. 


The fragment preserves part of an egg-and-dart band with 
deeply cut casings and on the left the ends of the leaves of a 
half-palmette and the beginning of the curve of one volute. On 
the back surface is written in ink “Temple d’Apollon a Cumes”. 
Length 20 cm 


PROVENANCE 
Acquired in 1819-20 by Eric-Magnus Grand d’Hauteville, (1786- 
1848) 


COMMENT 

The temple of Apollo at Cumae was recognised as early as 
1811 on the low southern spur of the acropolis. It dominated a 
large sanctuary platform which goes back to around 500 BC. 
The Greek temple was orientated north-south, but the 
renovation of the temple in the Augustan period saw the 
construction of an entrance pronaos at the east end anda 
peristasis of lonic columns. See P. Caputo, Cumae: Its 
Archaeological Park and its History (Naples 1992) 


34. MARBLE WING FROM A STATUE OF AN EAGLE 
ROMAN, FIRST CENTURY A.D. 


The feathers finely carved on both sides. 
Height 37 cm 


PROVENANCE 
Private collection, France, 1960s-2019 


A famous statue of an eagle, once in the collection of Horace 
Walpole, is now in the collection of the Earl of Wemyss at 
Gosford House. The Roman eagle was a very popular motif 
for the victory of Rome but was also attributed to images of 
Ganymede as he was carried off to Olympus by Zeus in the 
guise of the great bird. 


35. BANDED AGATE TRAPEZOPHOROS FRAGMENT 
ROMAN, FIRST-SECOND CENTURY A.D. 


In the form of the head of a lion with deep set eyes, emerging 
from a cabriole support, the open mouth with tongue and 
bared teeth. 

Height 18.4 cm 


PROVENANCE 

James and Marilynn Alsdorf, Chicago: Sotheby’s New York, 4 
June 1998, lot 162 

Jacques Carré, Belgium, 1998-2018 


COMMENT 

See R. Cohon, Greek and Roman Table Supports with 
Decorative Reliefs, Michigan,1994; and C. Vermeule, Bench 
and Table Supports: Roman Egypt and Beyond, Boston, 1981. 
For similar examples see A. Kozloff et al., More Animals in 
Ancient Art from the Leo Mildenberg Collection, Mainz, 1986, 
p. 48, no. 105; and Christie’s, Paris, 16-17 February 2011, lot 
335-336. There is a veined alabaster example in the Sir John 
Soane Museum, (no. M860). 


36. MARBLE JANIFORM FEMALE TORSO 
FROM A HERM 
ROMAN, ARCHAISING, CIRCA FIRST CENTURY A.D. 


Her arms hanging down the sides of the torso, wearing 
chiton and himation. 
Height 31 cm 


PROVENANCE 

Josef Mueller, Solothurn, Switzerland: Christie’s, London, 

14 June 1978, lot 127 

Anonymous collection: Sotheby’s, London, 6 May 1982, lot 314 
Private collection, London, 1982-2018 


COMMENT 

Josef Mueller, born in Solothurn in Switzerland lived in Paris 
from 1918-42 where he built up a large and important 
collection of African art, mainly acquired from the Paris- 
based dealer, Charles Ratton (1895-1986). He also collected 
Greek, Roman and Egyptian antiquities at the same time 
although he continued to buy in this field up until the early 
1970s. His daughter, Monique married Jean-Paul Barbier and 
in 1977 they founded the Barbier-Mueller Museum in Geneva. 


Herms, similar to this one, were mounted on rectangular 
stone shafts terminating in a head and were used as 
boundary stones or for marking crossroads and market 
corners, as well as in private gardens. There is a similar torso 
from a double herm made from rosso antico (size 54 cm) in 
the NY Carlsberg Glyptotek, Copenhagen, see NY Carlsberg 
Glyptotek. Billedtavler til Kataloget over Antike Kunstvaerker, 
Copenhagen, 1907, pl. 111, no. 40 and F. Poulsen, Cataloque of 
Ancient Sculpture in the Ny Carlsberg Glyptotek, Copenhagen, 
1951, no. 40. For another similar example cf. H. Stuart Jones 
(ed.), A catalogue of the ancient sculptures preserved in the 
municipal collections of Rome: the sculptures of the Palazzo dei 
Conservatori, Oxford, 1926, no. 9, p. 103, pl. 119. For another 
example in the Fitzwilliam Museum, see L. Budde and R. 
Nichols, A Catalogue of the Greek and Roman Sculpture in the 
Fitzwilliam Museum, Cambridge, Cambridge, 1964, no. 96 


37. MARBLE STATUE OF HYGIEIA 
ROMAN, FIRST-SECOND CENTURY A.D. 


The goddess stands, wearing a chiton and himation. 

The snake draped over her left shoulder and falling down 
her back, originally feeding from a phiale held in her right 
hand (head and lower part of the statue restored in the 
nineteenth century). 

Height 36 cm 


PROVENANCE 
Private collection, Lausanne, 1968-2018 


COMMENT 

An inscription pencilled on the base names this statuette 
Urania, the muse of astronomy. However, the presence of a 
snake draped over her shoulder, beginning to coil around her 
arm would suggest this is Hygieia, daughter of Asclepius and 
goddess of hygiene. See I. Leventi, Hygieia in classical Greek 
Art, Athens, 2003. 


38. MARBLE TORSO OF APHRODITE 
ROMAN, FIRST CENTURY A.D. 


With a lock of her hair falling on to her shoulder. 
Height 53 cm 


PROVENANCE 

Arpad Plesch (1890-1974), Beaulieu-sur-Mer and Paris 
Florence Harcourt-Smith (1930-2011), Paris 

Private collection, Paris, 2011-19 


COMMENT 

Arpad Plesch, a Hungarian international lawyer, had an 
important collection of botanical books, see D. Cooper (ed.), 
Great Private Collections, London, 1963, p. 158-168, as well as 
a collection of erotic drawings. 


This torso, most likely from a statue of the Capitoline 
Aphrodite, was based on a late Hellenistic work, ultimately 
inspired by the Aphrodite of Knidos. See M. Bieber, The 
Sculpture of the Hellenistic Age, New York, 1961, pp. 19-20, 
figs. 24-34. 


39. MARBLE FEMALE HEAD, PROBABLY 
A QUEEN OR A GODDESS 
EGYPT, THIRD-SECOND CENTURY B.C. 


Finely carved. The oval face with sharply prominent eyebrows 
continuing down the nose, centrally-parted wavy hair and 
fleshy lips. The almond-shaped eyes deeply set, originally 
inlaid. With the remains of a diadem. The top and back of the 
head roughly worked. 

Height 27 cm 


PROVENANCE 

Acquired in Egypt by Frederick Leveaux (1878-1958), 
Leicestershire 

Joyce Evelyn Collins, Sussex, 1958-1970 

Dr and Mrs John Besford, London, 1970-2019 


RECORDED 

In a letter dated 7 November 1957 (revised and re-dated 24 
January 1958) to Joyce Collins from Frederick Leveaux 

In a letter dated 16 June 1965 from Joyce Collins in which she 
states that the head was shown to the British Museum, 
presumably between 1957 and 1965 


COMMENT 

Frederick Leveaux lived in Egypt from at least 1905 until the 
mid-1920s where he was a Crown lawyer. He is recorded in 
the visitors’ book of the eminent dealer, Maurice Nahman in 
1938. Apart from a Roman marble head of Septimius Severus, 
bought by him in Cairo in the early 1920s, our head would 
appear to be the only other antiquity in his collection. His 
marble statue of the Young St. John by Antonio Rossellino 
(1417-79) bought in Alexandria after 1918, is now in the 
Victoria and Albert Museum (no. A.10-1958). 


Hellenistic sculpture from Alexandria is distinctive, often with 
a smooth and polished surface and idealized quality. In some 
cases, sculpture would have been combined with other 
material, such as limestone, stucco and wood to create hair 
and body. With the female image it is often hard to 
distinguish between a queen or a goddess; however, the 
presence of a diadem in this example might suggest a queen, 
perhaps Arsinoe II or III, although the lack of any other 
distinguishing features make it difficult to positively identify 
it as a specific portrait. 


See R.R.R. Smith, Hellenistic Royal Portraits, Oxford, 1988. For 
a similar example in Dresden, see H. Kyrieleis, Die Bildnisse 
der Ptolemaier, Bonn, 1975, pp. 105, pl. 94. 
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